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ART BRIEF III: THE (UN)DRAPED WOMAN explores the cultural and historical constructs relating to 
women and the female form as represented within Iranian Contemporary art. The multimedia 
exhibition featuring 14 artists of Iranian origin portrays the experience of women through discernible 
and ephemeral “coverings” to address political, socio-economic and philosophical narratives. 

ADVOCARTSY’s ART BRIEF series provides a concentrated opportunity to introduce artists of 
Iranian heritage to the Iranian community of the region – the largest such community outside Iran 
itself – and equally to the art community of Los Angeles. It is designed to build community and to 
build bridges between communities, but also to demonstrate the breadth of expression and 
meaning characterizing the art of Iranian artists.  

The featured artists of this group exhibition include:  

AFSOON works with her own collection of vintage images to create illustrious collages. Through a 
combination of techniques, Afsoon’s rich, and often playful, works reflect the merging of East and 
West, allowing the audience to find the familiar and foreign.  

GOHAR DASHTI mainly addresses social issues with particular references to history and culture 
through her photographs. Her practice continuously develops from life events and the connection 
between the personal and the universal, the political and the fantasized. 

AMIR H. FALLAH  approaches his paintings as an investigative, analytical historian. He is interested 
in truthfulness and limitations, and his work grapples with those issues in a way that almost seems 
backwards: by taking the mistakenly truthful photograph and converting it back into the 
incontestably subjective medium of painting. 

FIROUZ FARMAN-FARMAIAN divides his time between France and Spain. His compositions seek to 
engage in a dialogue with the past, while possessing a deeply symbolic quality that speaks to a 
multiplicity of currents in politics, art and philosophy.  

SHADI GHADIRIAN is a photographer residing in Tehran. Ghadirian’s work comments and portrays 
the contradictions between tradition and modernity for women living in Iran and dichotomies 
present in daily life. 

SIMIN KERAMATI is currently based in Toronto. Keramati is a multidisciplinary artist whose paintings 
often address themes of identity, diasporic experience and social issues.  
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FARZAD KOHAN is a self-taught sculptor and painter. His works explore themes such as love, 
migration, and identity, and often incorporate appropriated media and found objects through diverse, 
sometimes opposing, elements.  

TAHMINEH MONZAVI is a documentary photographer and filmmaker. Her body of work concentrates 
on social conflicts, contradictions and the young generation of Iran.  

DANA NEHDARAN studied painting in Iran and recently migrated to New York. Nehdaran’s portraits 
captivatingly capture the nostalgia and historical past, seamlessly connecting the past to 
contemporary culture.  

HADI SALEHI is a master of analog photography who resides in Los Angeles. Salehi’s images capture 
diverse portraits that are nostalgic, powerful and soft, leaving a haunting quality that lingers in the 
psyche.  

SEPIDEH SALEHI is based in New York City and works in collages, paintings, printing, photography, 
and video animation. Her works revolve around the poetics of the veil as well as stories from her 
country of origin.  

SHILLA SHAKOORI is a painter whose diverse artistic output springs from an exploration of the 
synthesis between native and adopted cultures. Shakoori’s works are strongly influenced by Iranian 
philosophy and myth, with strong influences by Rumi. 

KAMRAN TAHERIMOGHADDAM moved to the United States in 2008.  His artistic practice crosses 
multiple mediums, ranging from painting, drawing, installation and video art, often exploring social 
and political themes. 

SHADI YOUSEFIAN is currently based in San Francisco.  Yousefian’s mixed media work reflects and 
addresses issues that touch on universal themes such as loss, dislocation, alienation, and reinvention. 

— 

ADVOCARTSY appreciates the following collaborative galleries for making this exhibition possible: 
Robert Klein Gallery,  (Boston) for the works by Shadi Ghadirian, Tahmineh Monzavi and Gohar Dashti. 
Shulamit Nazarian Gallery (Los Angeles) for work by Amir H. Fallah.   
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C O L L E C T O R  P R E V I E W

A F S O O N

F r o m  t h e  s e r i e s  P e r s i a n  E x p r e s s i o n s , C a t s  ( 2 0 1 1 - 2 0 1 3 )  
A r c h i v a l  p r i n t  o n  a r t i s t  p a p e r  
1 6 . 5 ’ ’  x  1 1 . 8 ’ ’  
E d i t i o n  1 5 / 3 0  
$ 1 , 0 0 0  
F r a m e d
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C O L L E C T O R  P R E V I E W

F r o m  t h e  s e r i e s  P e r s i a n  E x p r e s s i o n s ,  C h a d o r  ( 2 0 1 1 - 2 0 1 3 )  
A r c h i v a l  p r i n t  o n  a r t i s t  p a p e r  
1 1 . 8 ’ ’  x  1 6 . 5 ’ ’  
E d i t i o n  1 5 / 3 0  
$ 1 , 0 0 0  
F r a m e d
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C O L L E C T O R  P R E V I E W

F r o m  t h e  s e r i e s  P e r s i a n  E x p r e s s i o n s ,  
P o m e g r a n a t e  a n d  Q u i n c e  ( 2 0 1 1 - 2 0 1 3 )  
A r c h i v a l  p r i n t  o n  a r t i s t  p a p e r  
1 6 . 5 ’ ’  x  1 1 . 8 ’ ’  
E d i t i o n  1 5 / 3 0  
$ 1 , 0 0 0  
F r a m e d
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C O L L E C T O R  P R E V I E W

F r o m  t h e  s e r i e s  P e r s i a n  E x p r e s s i o n s ,  E l e c t r i c i t y  o r  O i l  ( 2 0 1 1 - 2 0 1 3 )  
A r c h i v a l  p r i n t  o n  a r t i s t  p a p e r  
1 6 . 5 ’ ’  x  1 1 . 8 ’ ’  
E d i t i o n  1 5 / 3 0  
$ 1 , 0 0 0  
F r a m e d
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C O L L E C T O R  P R E V I E W

F r o m  t h e  s e r i e s  P e r s i a n  M a g i c ,  J i n n  -  K e y s  ( 2 0 1 3 )  
A r c h i v a l  p r i n t  o f  m i x e d  m e d i a  c o l l a g e  o n  S o m e r s e t  a r t i s t  p a p e r   
1 6 . 5 ’ ’  x  2 3 . 6 ’ ’  
E d i t i o n  2 / 7  
$ 1 , 7 0 0  
F r a m e d

A F S O O N
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A F S O O N

F r o m  t h e  s e r i e s  P e r s i a n  M a g i c ,  J i n n  -  N a i l s  ( 2 0 1 3 )  
A r c h i v a l  p r i n t  o f  m i x e d  m e d i a  c o l l a g e  o n  S o m e r s e t  a r t i s t  p a p e r   
2 3 . 6 ’ ’ x  1 6 . 5 ’ ’  
E d i t i o n  2 / 7  
$ 1 , 7 0 0  
F r a m e d
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G O H A R  D A S H T I

C O L L E C T O R  P R E V I E W

F r o m  t h e  s e r i e s  I r a n ,  U n t i t l e d ,  W o m e n  a t  F u n e r a l  ( 2 0 1 3 )  
A r c h i v a l  d i g i t a l  p i g m e n t  p r i n t  ( p o r t f o l i o  p r i n t )  
8 . 5 ’ ’  x  1 1 . 6 2 5 ’ ’  
E d i t i o n  1 5  o f  2 5  
$ 6 , 0 0 0  f o r  l i m i t e d  e d i t i o n  p o r t f o l i o  o f  8  p r i n t s  

C o u r t e s y  o f  A r t i s t ,  R o b e r t  K l e i n  G a l l e r y  a n d  A z i t a  B i n a



 

F r o m  t h e  s e r i e s  S t a t e l e s s ,  O d a l i s q u e  ( 2 0 1 4 - 2 0 1 5 )  
A r c h i v a l  d i g i t a l  p i g m e n t  p r i n t  ( p o r t f o l i o  p r i n t )  
1 6 ’ ’  x  2 2 . 5 ’ ’  
$ 3 , 5 0 0  f o r  p o r t f o l i o  p r i n t  
$ 1 5 , 0 0 0  f o r  e n t i r e  p o r t f o l i o  o f  l i m i t e d  e d i t i o n  8  p r i n t s  

C o u r t e s y  o f  A r t i s t ,  R o b e r t  K l e i n  G a l l e r y  a n d  A z i t a  B i n a
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A M I R  H .  F A L L A H

T h e  E a r t h  i s  B u t  O n e  C o u n t r y  ( E a s t e r n  B r e d ,  S o u t h e r n  F e d )  2 0 1 3  
A c r y l i c ,  i n k ,  c o l l a g e ,  c o l o r e d  p e n c i l ,  o i l  o n  p a p e r  m o u n t e d  o n  c a n v a s  
4 8 ’ ’  x  7 2 ’ ’  
$ 1 1 , 0 0 0  

C o u r t e s y  o f  A r t i s t  a n d  S h u l a m i t  N a z a r i a n  G a l l e r y

C O L L E C T O R  P R E V I E W
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A  W o m a n  w i t h  V e i l  i n  P u r p l e  ( S t u d y  I V ) ,  2 0 1 6  
A m a z o n i t e  p i g m e n t ,  a c r y l i c ,  d i g i t a l  a r t  l a y e r e d  o n  a r c h i v a l  c a n v a s  p r i n t  
1 5 ’ ’  x  1 4 ’ ’  
$ 1 , 2 5 0

C O L L E C T O R  P R E V I E W

F I R O U Z  F A R M A N
F A R M A I A N
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S H A D I  
G H A D I R I A N

C O L L E C T O R  P R E V I E W

B e  C o l o r f u l  ( 2 0 0 2 )  
A r c h i v a l  d i g i t a l  p i g m e n t  p r i n t  
3 5 . 5 ”  x  2 3 . 6 2 5 ”  
E d i t i o n  8  o f  1 0  
$ 1 0 , 0 0 0  

C o u r t e s y  o f  A r t i s t ,  R o b e r t  K l e i n  G a l l e r y  a n d  A z i t a  B i n a
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B e  C o l o r f u l  ( 2 0 0 2 )  
A r c h i v a l  d i g i t a l  p i g m e n t  p r i n t  
3 5 . 5 ”  x  2 3 . 6 2 5 ”  
E d i t i o n  8  o f  1 0  
$ 1 0 , 0 0 0  

C o u r t e s y  o f  A r t i s t ,  R o b e r t  K l e i n  G a l l e r y  a n d  A z i t a  B i n a

S H A D I  
G H A D I R I A N
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H u s h  ( 2 0 0 8 )  
A c r y l i c  o n  c a n v a s  
5 9 ”  x  5 9 ”  
$ 2 , 5 0 0

S I M I N  K E R A M A T I

C O L L E C T O R  P R E V I E W
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S I M I N  K E R A M A T I

C O L L E C T O R  P R E V I E W

S u n  G l a s s e s  ( 2 0 0 9 )  
A c r y l i c  o n  c a n v a s  
5 9 ”  x  5 9 ”  
$ 2 , 5 0 0
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F A R Z A D  K O H A N

U n t i t l e d  ( 2 0 1 7 )  
I n k  o n  w a t e r c o l o r  p a p e r  
2 4 ”  x  1 8 ”  
$ 1 , 2 0 0  
F r a m e d
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F A R Z A D  K O H A N

C O L L E C T O R  P R E V I E W

U n t i t l e d  ( 2 0 1 7 )  
I n k  o n  w a t e r c o l o r  p a p e r  
2 4 ”  x  1 8 ”  
$ 1 , 2 0 0  
F r a m e d
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F A R Z A D  K O H A N

C O L L E C T O R  P R E V I E W

U n t i t l e d  ( 2 0 1 7 )  
I n k  o n  w a t e r c o l o r  p a p e r  
2 4 ”  x  1 8 ”  
$ 1 , 2 0 0  
F r a m e d
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T A H M I N E H
M O N Z A V I

T i n a  ( 2 0 1 0 - 2 0 1 2 )  
A r c h i v a l  d i g i t a l  p i g m e n t  p r i n t  
1 7 . 2 5 ”  x  2 5 ”  
E d i t i o n  1  o f  1 0  
$ 1 , 5 0 0  

C o u r t e s y  o f  A r t i s t ,  R o b e r t  K l e i n  G a l l e r y  a n d  A z i t a  B i n a

C O L L E C T O R  P R E V I E W
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T A H M I N E H
M O N Z A V I

T i n a  ( 2 0 1 0 - 2 0 1 2 )  
A r c h i v a l  d i g i t a l  p i g m e n t  p r i n t  
1 7 . 2 5 ”  x  2 5 ”  
E d i t i o n  1  o f  1 0  
$ 1 , 5 0 0  

C o u r t e s y  o f  A r t i s t ,  R o b e r t  K l e i n  G a l l e r y  a n d  A z i t a  B i n a
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D A N A  N E H D A R A N

P r i n c e s s  D u r i n g  Q a j a r  E r a  I  ( 2 0 1 7 )  
I r o n  p o w d e r  a n d  o i l  o n  c a n v a s  
2 0 ”  x  1 6 ”  
$ 2 , 6 0 0


